
Contemporary
Indian Writing in English:

Dr. Krati Sharma

Themes, Genres and Narrative Techniques
(A Study From 2005 Onwards)



 

 

 

 

 

 

 

Contemporary Indian Writing in 

English: Themes, Genres and 

Narrative Techniques 

(A Study from 2005 Onwards) 
 

 

 

 

 

 

 

 

 

 

 
India | UAE | Nigeria | Uzbekistan | Montenegro | Iraq | 

Egypt | Thailand | Uganda | Philippines | Indonesia 

www.empyrealpublishinghouse.com 



 

 

 

 

 

 

 

 

 

 

Contemporary Indian Writing in 

English: Themes, Genres and 

Narrative Techniques 

(A Study from 2005 Onwards) 

 

 

 
Edited By: 

Dr. Krati Sharma 

Associate Professor of English 

Poornima Institute of Engineering and Technology, Jaipur 

 

 

 



 

 

 

 

 

 

 

Copyright 2023 by Dr. Krati Sharma 

First Impression: October 2023 

Contemporary Indian Writing in English: Themes, Genres and 

Narrative Techniques 

 (A Study from 2005 Onwards) 

 

ISBN: 978-81-965655-2-7 

 

Rs. 1000/- ($80) 

No part of the book may be printed, copied, stored, retrieved, duplicated and reproduced 

in any form without the written permission of the editor/publisher. 

 

 

 

 

 

 

 

 

 

DISCLAIMER 

Information contained in this book has been published by Empyreal Publishing House 

and has been obtained by the editor from sources believed to be reliable and correct to 

the best of their knowledge. The editor is solely responsible for the contents of the 

articles compiled in this book. Responsibility of authenticity of the work or the 

concepts/views presented by the author through this book shall lie with the author and 

the publisher has no role or claim or any responsibility in this regard. Errors, if any, are 

purely unintentional and readers are requested to communicate such error to the author 

to avoid discrepancies in future. 

 

 

Published by: 

Empyreal Publishing House 



 

 

 

IV 

 

Preface 

Indian writing in English has a relatively short but rather distinguished history whereby 

it has created a special niche for itself in global literature. Indian Writing in English 

(IWE), of course, refers to literary creations by writers in India who express themselves 

in the English language and whose native or co-native language could be one of the 

numerous languages of India. Its early history began with the works of several authors, 

most notably Michael Madhusudan Dutt and Toru Dutt, in the nineteenth century. Later, 

as the Freedom Struggle dominated the subcontinent, Indian writings in English also 

evolved – and writers like Sarojini Naidu, R. K. Narayan, Mulk Raj Anand and Raja 

Rao made major contributions in the early twentieth century.  The themes of this early 

phase largely revolved around British imperial possession of India, nationalism and the 

freedom struggle, and a bit later around Independence and Partition. 

The efflorescence of Indian Writing in English gathered pace and prominence in the 

post-independence era. As a category, these works come in the broader realm of post-

colonial literature - the creations from previously colonized countries such as India. 

Broadly speaking, contemporary Indian writing in English refers to the body of work 

produced in India in the 1950s and beyond. This genre encompasses a wide range of 

styles, themes and perspectives reflecting the diversity and complexity of Indian 

society. Some of the most distinctive writers in this initial phase of IWE in the post-

1947 era were Khushwant Singh, Dom Moraes, Nissim Ezekiel, Kamala Das and Anita 

Desai to name just a handful.     

The big breakthrough for Indian English writing, however, came in the 1980s and 1990s 

when a host of young authors, most significantly Vikram Seth and Arundhati Roy, 

grabbed global attention and won international laurels. This fresh phase of IWE exhibits 

confidence in tackling new themes and experiments with new techniques and 

approaches to handle these themes. The turn of the century saw the emergence of 

powerful new voices ranging from Amitav Ghosh, Shashi Deshpande, Gita Hariharan, 

Namita Gokhale, Vikram Chandra, Kunal Basu and several others giving IWE a new 

salience and vibrance. As contemporary Indian English writing grapples with new 

realities, IWE virtually gives expression to the Indian experience in modern settings and 

circumstances – and IWE emerges as a niche genre in global literature. 

Over the years IWE has attained an independent voice and a celebrated status in the 

arena of world literature. A rich and totally diverse range of themes are explored by 

Indian English writers. On the one hand, this literature continues to contemplate on 

Indian culture, tradition, social and moral values and even India’s historic experience 

whereby it vividly portrays the lifestyle and culture of Indians. But on the other hand, 



 

 

 

V 

 

Indian English authors are experimenting with new forms and styles pushing the 

boundaries of traditional literary conventions. Some of them are attempting a 

remarkable mix  and fusion of Indian and western cultures in an era, as is popularly 

said, where the world has shrunk into a global village. In fact, the IWE scene in the 

twenty-first century is vibrant and diverse, with a number of writers contributing to 

various genres and themes in the new millennium.  

These contemporary writers also depict immense control and finesse over the English 

language. It would perhaps be no exaggeration to state that they speak and write with 

near native proficiency. It’s no more an alien or a foreign language for a majority of 

these writers. The renowned Indian English   writer KR Srinivasa Iyengar, himself a 

scholar of distinction in English studies, in one of his lectures had aptly remarked: “It is 

pointless now to dissociate one action from the other, English has become ours, it is not 

less ours for being primarily the Englishman’s or the American’s, and Indo- Anglian 

Literature too is our literature, the literature which, with all its limitations, still taught us 

to be a new nation and a new people”. 

It is in this context that one tends to agree with the assertion that English, which has 

been domesticated and nativized in India, has become one of our own languages like 

say Punjabi Marathi, Kannada, Bengali, or Assamese. Hence, literature written in 

Indianized or nativized English is Indian English literature. It bears an indelible stamp 

of Indianness which implies  ‘life attitudes and patterns’, ‘modes of perception’ and 

‘conventions that have emerged over the years in India’. As Gowri Deshpande rightly 

remarks, “We are right in asserting that we are Indian poets writing in English. Our 

landscape is Indian; our thought is moulded by our political, social, economic and 

philosophical scene.” 

It needs, however, to be appreciated that Indianness or the Indian experience of life 

cannot be restricted to rigid definitions, as its expression varies from person to person, 

writer to writer, poet to poet and novelist to novelist. It is this richness and variety of 

experience which imparts colour and beauty to IWE in recent decades. It embodies the 

Indian sensibility which has come down to us since Vedic times. In the context of IWE, 

as with many regional languages, the process of coming to terms with the traditional 

and the contemporary and moving to develop an indigenous sensibility has indeed been 

a large and complex historical process, which has evolved through a variety of phases. 

Literary works in Indian English have grown enormously in recent decades and they 

have been privileged to be regarded among the leading genres in world literature.  

Simultaneously, works with a special blend of Indian socio-cultural realities have 

glorified the English language in more ways than one; it has eventually made it more 
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attractive and the English literature has benefited richly by the Indian English 

contributions. In this context, most scholars would tend to agree with Iyengar’s view 

that “English is a world language. This status carries privileges as well as 

responsibilities, advantages as well as dangers”. 

The present volume is a thought-provoking compilation of perceptive pieces on a wide 

range of themes on the works of some of the more eminent contemporary Indian writers 

in English. There are generic essays on themes, genres and narrative techniques of 

contemporary IWE and on the effects of western culture on Indian people. Then there 

are specific scholarly expositions on selected novels of Aravind Adiga. Other highlights 

of the volume include a thoughtful article on well-known writers Arundhati Roy’s, 

Kavita Kane, Kiran Desai and Chetan Bhagat’s fiction. A few other pieces that I found 

rather appealing were one on Tamil Sangam Literature and another one on gender issues 

and struggles  depicted in Shashi Deshpande’s novels. Other contributions that seem 

really engaging are on ‘Diasporic Experience and Survival Strategies’ in Jhumpa 

Lahiri’s The Namesake and ‘Conquering Communal Clashes through Social Harmony: 

A Comparative Analysis of Khushwant Singh’s Novel Train to Pakistan.’  

Besides being an absorbing, insightful read, this anthology will certainly be useful for 

anyone who’s interested in Indian Writing in English. My congratulations to Dr Krati 

Sharma who seems to have put in a great deal of effort to put together in a pithy volume 

on a subject that has a lot of contemporary relevance and significance. All students and 

scholars of literature, especially those fascinated by IWE, will find it an enriching 

experience to engage with this labour of love! 

 

 

Professor Shaila Mahan 

Former Joint Director  

Department of College Education of Rajasthan 
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Introduction 

In the landscape of Indian Writing in English after 2005, themes, genres, and narrative 

techniques played pivotal roles in shaping the literary landscape. This period marked a 

dynamic fusion of traditional Indian storytelling with contemporary global influences. 

In this exploration, we'll delve into the diverse themes that authors grappled with, the 

evolving genres they embraced, and the innovative narrative techniques that breathed 

life into their narratives, all of which together formed the vibrant tapestry of Indian 

literature in English during this pivotal year." 

Indian Writing in English from 2005 onwards is comprises of many notable writers 

across the country. These are just a few examples, and the Indian literary scene remains 

dynamic and diverse, with numerous writers contributing to various genres and themes 

in the post-2005 era. 

● Anuja Chauhan: An author known for her contemporary and witty writing style, her 
novels like 'The Zoya Factor' have garnered a wide readership. 

● Rohinton Mistry: Though he published notable works before 2005, his novel 'Family 
Matters’ continued to showcase his talent in portraying the intricacies of family life in 

Mumbai. 

● Arvind Adiga: His debut novel 'The White Tiger' won the Man Booker Prize in 2008 
and critically examined issues of class, poverty, and corruption in India. 

● Chimamanda Ngozi Adichie: While not exclusively Indian, her works like 'The Thing 

Around Your Neck' have resonated with a global audience and explored themes of 

identity and feminism. 

● Kamala Das (Madhavikutty): Her poetry and prose have continued to inspire readers 
with their candid explorations. 

● Manu Joseph: Known for his satirical and darkly humorous style, his novel 'Serious 

Men' gained critical acclaim for its sharp commentary on contemporary India. 

● Jhumpa Lahiri, the author of 'The Namesake,' skillfully explored the immigrant 

experience, identity, and the clash of cultures. 

● Chetan Bhagat, with his debut novel 'Five Point Someone,' marked the emergence of 
a new genre of contemporary commercial fiction in India. 

● Kiran Desai, who won the Man Booker Prize in 2006 for her novel 'The Inheritance of 

Loss,' depicted the intricacies of post-colonial identity and globalization. 

 



 

 

 

IX 

 

● Salman Rushdie, known for works like 'Midnight's Children,' continued to experiment 
with narrative techniques, blending magic realism with political allegory. 

● Vikram Seth's 'Two Lives' showcased the genre of autobiographical non-fiction, 

adding a new dimension to Indian literary output. 

● Shashi Tharoor, a prolific writer and politician, delved into historical fiction with 
'Riot: A Love Story,' exploring themes of communalism and identity." There are many 

writers who extensively contributing to the contemporary literature like  

● Ruskin Bond, Upamanyu Chatterjee,  Kavita Kane, Amish Tripathi, Ashok Banker, 
Jerry Pintoo, Namita Gokhale, Mrinal Suri and others cannot be neglected. 

These authors and their works reflect the diversity of themes, genres, and narrative 

techniques that are defined in this book.  

Many key themes emerged during this contemporary time like. 

● Identity and Diaspora: Authors like Jhumpa Lahiri and Kiran Desai delved into the 

complexities of identity among Indian immigrants and their descendants, exploring 

themes of cultural displacement and hybrid identities. 

● Globalization: The impact of globalization on Indian society and culture was a 

recurring theme. Writers like Arundhati Roy and Salman Rushdie addressed this 

through their works, highlighting the clash between traditional values and modernity. 

● Social Injustices: Authors continued to shine a spotlight on social issues such as caste 

discrimination, gender inequality, and communalism. Arundhati Roy's 'The God of 

Small Things' and Chetan Bhagat's 'Five Point Someone' touched upon these issues in 

different ways. 

● Post-Colonial Narratives: The aftermath of British colonialism remained a rich source 

of exploration. Salman Rushdie's magical realism and Shashi Tharoor's historical 

fiction, for instance, examined the legacy of colonial rule. 

● Family and Relationships: The dynamics of familial relationships and personal 
connections were central to many works. Authors like Vikram Seth and Jhumpa Lahiri 

delved into these intimate aspects of life. 

● Technology and Modernity: With the emergence of authors like Chetan Bhagat, a new 
generation of writers began to address the impact of technology and modern urban life 

on Indian society, especially among the youth. 

● Autobiography and Memoirs: One of the most explored genres which give the 
common, ordinary, popular and successful to talk about their life. Sportsmen and 
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women, Singers and artist, writers and transgender they all have used this canon and 

make it exclusive. 

Beside some other relevant themes like Posthumanism, Digital Narrative, Post COVID 

literature, Medical Humanities and many more. 

This book tries to encompass contemporary literature in the form of a book. This book 

will be helpful to the readers, scholars and faculty members and academicians for their 

research and teaching assignment. 
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ABOUT THE BOOK 

Indian Writing in English began in the early twentieth century with the work of Madhusudan 
Das, Toru Dutt, Rabindranath Tagore and Sarojini Naidu. Post independence the trio 
Rajaroa, Mulk Raj Anand, R.K.Narayan, gives it wings and gives it an international image 
and acceptance among the English readers. With the Booker Prize winners writers like 
Arundhati Roy's and Arvind Adiga Indian English writing keep treading steadily on the 
global map. This book is a reflection on themes , techniques and narration of the last two 
decades harnessed in Indian Literature in English. The volume explores many themes from 
autobiography, medical humanities, gender roles, globalisation, management skills, trauma, 
dalit writing, fiction in films and  plethora of themes giving dimension to Indian Writing in 
English a new age readership and research insight. The aim of this book is to provide critical 
analysis of the literary text which has been a part of syllabus taught in the English Literature 
of Indian Universities. 

It provides an opportunity to the researchers and students to understand the text better and 
explore the new avenues for the research. This book aims to bring Indian Writing in English 
to a global map.The book aims to bring good critical study volumes for the students and 
scholars of Indian Writing in English in international level. 
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